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THERE ate books, standing high in esteem, which
set at defiance the laws of composition estab-
lished by the usage and theorizing of generations ;
badly constructed books, books lacking in balance,
and with all manner of loose ends and inconsequences;
and yet how often it is just to these that we return for
solace and delight, when the masterpieces on which
criticism has long set the stamp of its approval are
allowed to rest undisturbed in their classic tranquillity.
Such books are to be found in every literature ; but
while the Romance peoples are inclined to allow only
a goodly admixture of humour to condone formless-
ness, the literatures of the north look rather for the
expression of personality. But obviously this person-
ality must be mote than the mere expression of the
author's self; it must hold the mirror up to his
readers too. " The entire influence/3 says Goethe,
"which one man can have on another, is effected
through his personality/* Spiritual attuncmcnt be-
tween the poet and his audience is essential to that
subjective art in which the literatures of the northern
races are so rich; it Is the secret of the eternal appeal
of that art, from the mediaeval German Parrival to the
eighteenth-century Faust. Such works ate, as one
of the later Middle High German poets said of his
poem, " seas into which many rivets pout "9 but also
seas beneath whose surface lies the sunken Vineta of
the reader's own soul; he hears from the depths the
pealing of the bells of a submerged city.

Der grurn Heinrich by Gottfried Keller is a book of
this kind. This huge, formless, badly proportioned
novel, with its irrelevant episodes and often distracting